i Japanese, RI artists
meet on common ground
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At Exchange 2000 Indo
nesia - Japan 18 an amalgama-
ton of the abstract art of fow
Indonesian  artists  and  [owr
Japanese artists. The exhibition
wWiks |'\.|-|'|'||-|1 on March 15 by
Japanese  Ambassador o
Indonesia Takao Kawakami at
the Japan Foundation on J1
Sudirman in Jakarta

The four Japanese artists dis
played various themes and
stvles in mixed media. Parti-
cularly eve-catching were the
three-dimensional works  of
Hironori Hagiwara, who paint
ed om serrated paper cul in var-
ious  triangular forms and
placed in linear equilibrium

It reminds one of the Tkebana
flower arrangements which aim
for transcendental beauty in
every angle. Just as full blooms
are harmonized with twigs and
artistically crooked sticks, the
paper wedges in  Hironori's
works entitled Stick Moves
seem to hang in symmetric and
aesthetic equations
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Art and Music and has
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and group exhibitions
Kazuvuki qguestions per
ceptions of reality in the
abstract black-and-whit
|l|||:|- in his works. He tries t
portray the dilemma that the
real and tangible in life ar

indeed as elusive as his fleet-
ing landscapes and settings. In
Landscape of Mimesiz, he pre-
sents images of architecture
nature as they emerge
submerge in our view. People,
animals and wvegetation are
alzo elusively portrayed

Koo Matsuda is a Japanese
artist who revels in the fusion of
Ewvopean watlercolor  tech
nigues and his Japanese artistic
roots, Bom in Saga-Ken, Kozo
studied art in Tokyo, France ana
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There are four Indonesian
painters displaying their
works atl the exhibition, some

of who have previously exhib
ited in Japan

Sulebar M. Sockarman was
bormn in Bandung and has been
imvalved in art since he was
small. His large colorful canvas-
es are placed on the right side of
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The Soul of The Todaiii Temple, mixed media on canvas by Rudolf G. Usman.
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On the other side of the
entrance hang the works of
Nunung WS, whose Krnda

“'ml:f:'_.'u was honored by the
state minister of the empower-
menl ol Women

MNunungs simple canvases
are flooded with one or two flat
colors, evidence of her obsession
with color. As she has said, col-
or is the most Ir|'.|!mnl'1.'|111 meddi-
um in her work, and spirit is
sormied |*;||'|._: she wishes to EXPress
through color

Caolor is a way to total expres-
sion, she says. Satu Bunga Satu
Daun (One flower with one leaf)
and Yellow Path are two of her
works on display. The paintings
are dominated by browns, reds
and amber vellows

A little more challenging are
Elisha's canvases, which take
the eve from one detail to the
next as if in a designed pattem.

In Life Behind the Door,
Elisha has intelligently incor-
porated a mixture of mediums,
such as Japanese ribbon, textile
and paper to create an abstrac-
tion of the cultural interaction
between Japan and Indonesia.

And last but not least is
Rudolf G. Usman, who coordi-
nated the exhibition and is
showing his works as well
Rudolf attended the Institute of
Fine Arts in Jakarta and also
studied under painter Siaw Tik
Kwie, Rudolf’s admiration for
traditional East Asia ink paint-
ing is apparent in his work.

He feels ink painting em-
phasizes man's humble posi-
tion in the greatness of nature.
Rudolf’s paintings feature
vivid gold colors and in The
Soul of the Todaipi Temple,
he has fused small Japanese
fans with oriental colors and
Japanese script.

The perspective’ and nuances
in shading show the tranquil
beauty of the warld. Serenity is
the greatest iration
for Ruclolf, this feeling is
obwvious one views his works,

The exhibition will run until
March 25 at The Japan Founda-
tion, Summitmas I.
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